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TABLE 3.2. Compositional chronology of the initial 78 bars 
 

 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
1. Page II-DSS3, bars 16–37  
    (see the transcription in MB 2, pp. 3, 4, 6, 7):  

 
– The initial 13 bars are more similar to bars 58–70 than to bars 16–  

28, which in the OD will be the third and the first occurrence,  
respectively, of EVa. 
 

– The page lacks the first occurrence of EVx of the OD (bars 1–15). 
 

 
2. Page I-DSS4, bars 49–78 (second occurrence of EVa):  
    (see the transcription in MB 2, pp. 2, 4, 7, 8, 9):  
 

– The page lacks the second occurrence of EVx of the OD (bars 39–48).  

 
3. Page I-DSS5, bars 1–48 
    (see the transcription in MB 2, pp. 1–7):  

 
– The first occurrence of EVa on this page is more similar to bars  

49–57 than to bars 16–31 which, respectively, in the OD, will be  
the second and the first occurrence of EVa. 
 

– The page includes what in the OD will be the first occurrence (bars 1–15) 
and the first part of the second occurrence of EVx (bars 39–42). 

 
4. Page I-DSS6, bars 43–78 
    (see the transcription in MB 2, pp. 2, 7–9):  
 

– The page concludes the second occurrence of EVx (bars 43–48) and adds the 
second (bars 49–57) and the third occurrences (bars 58–80) of EVa. 



 
 

TABLE 3.2: (continued): Compositional chronology of the initial 78 bars 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 

5. Page I-DSS7, refinement of I-DSS5 and of the initial six bars of I-DSS6   
    (see the transcription in MB 2, pp. 1–4):  
 

–  The first occurrence of EVa on this page is more similar to bars 49–57 than to bars 16–31, which in the OD will be the second and the first occurrence, 
respectively, of EVa. 

6. Page I-SS2  
    (see the transcription in MB 1. 2–3, 7; MB 2, 2017, pp. 4– 5, 7):  
 

– The earliest variant of the OD first occurrence (bars 16–31) of EVa is 
   located after the OD second occurrence of EVx (bars 39–48). 
 

7. Page I-SS3  
    (see the transcription in MB 2, 2017, pp. 7–9; MB 1, p. 6):  
 

– What will in the OD become the second occurrence of EVa is located after the 
first occurrence of EVx (bars 1–15). 

8. Pages I-OD2–I-OD3, I-OD4–I-OD5  
    (see the transcription in MB 1, pp. 1–4, 5–9):  

– The order of the two first two occurrences of the DSS is inverted, as required by the indications I and II in that draft. 
– The position of the third occurrence (bars 58–80) will instead remain unchanged across these last two drafts. 
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TABLE 7.1. Mahler’s Tenth Symphony, first movement, overall multilevelled formal view 

Bars nos. 1 
 

30 72 84 98 104 119 121 125 127 145 

Quotation from bars 107–114 of the 
third movement 

 

Motives (in 
brackets: 
motive 
groups) 

EVa (II, 
d, IV) 

 EVa 
(II, d, IV, III, a,  
b) 

   EVb1 (IV, I) 
 

III EVb2 
(IV, I) 

  

Themes (in 
brackets: 
motive 
groups) 

 EVb 
(II, IV, IV, j, 
AII, d) 
 

 EVc/a (II, 
d, IV III, 
a, b) 

EVb 
(j, b) 

EVc(a) 
 

 EVc(a) 
 

 EVc(a) 
(I**, IV, III, d, a) 

EVb (k, d, b) 

Narrative 
content 
(“Story”) 

“Exequi-
en- 
musik” 

“Erntelied,” 
“lyrical” 

“Exequien-musik” “Welt-
lauf,” “a 
la 
Purga-
torio” 

“Ernte
-lied” 
“ly-
rical” 

“Welt-
lauf”, “a 
la Pur-
gatorio” 

“Erntelied” 
quotation 

“Carousel  
music” 

“Ernte-
lied” 
quota-
tion 

“Weltlauf,” 
“a la Purgatorio,” 
“more paroximal 
dance,” 
“corrupted 
childish 
innocence” 

“Erntelied” 
continuity 
(“Alma’s 
assertive 
character”) 

Narrative 
function 
(“Dis- 
course”) * 

N N N (with pointed 
Erntelied motive) 

N N N C N C N N 

Key 
 

D-minor D-major 
(bars 30–43) 
B-major 
(bars 44–58) 
D-major 
(bars 59–65) 
B-major 
(bars 66–71) 

B-major (bars 72–
77) 
D-minor (bars 78–
84) 

D-minor 
 

D-major 

Sonata 
Form 

Exposition Development 

Strophe I II (no EVb) III IV (no EVb) V 

*Narrative functions: N= nucleus section, C= catalyser section, S= static section 
**Trill accompaniment from bars 89–91 of the third movement 
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TABLE 7.1 (continued). Mahler’s Tenth Symphony, first movement, overall multilevelled formal view 

Bars nos. 152 163 175 191 225 

Motives (in 
brackets: motive 
groups) 

  EVd 
Build-up and Climax from mvt. 
IV (IV, II, d, b IV) 
 

  

Themes (in 
brackets: motive 
groups) 

EVc(a) 
(d, IV) 

EVb 
(k, b) 

 EVb 
(IV, II, d, III) 

EVb 
(IV, j, d, b) 

Narrative content 
(“story”) 

“Weltlauf,” 
“a la 
Purgatorio' 

“Erntelied” 
 

“Waiting,” 
“occasional notes of derision” 
(bars 185–186) 
 

“Longer ‘Erntelied’ melody,” “occasional notes 
of derision” 
 

“Longer ‘Erntelied’ 
melody” 
 

Narrative function 
(“Discourse”) 

N N C 
 

N N 

Key 
 

D-major 
F-major (from 185) 

F-major B-major 

Sonata form Development (continued) 

Strophe VI VII (no EVc(a) VIII (no EVc(a)) 
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TABLE 7.1 (continued). Mahler’s Tenth Symphony, first movement, overall multilevelled formal view 

Bars nos. 245 251 261 267 275 284 299 381–400 

Quotation from bars 188–
193 of the first movement 

Quotation 
from bars 1–
15 of the first 
movement 

Motives (in 
brackets: motive 
groups) 

EVe 
(IV, k, II, b, d, I)  

 EVf 
(k, d, II) 

EVx(V) (from the first 
movement) 
(IV, b) 

EVc2 (V)  
(d) 
 

EVx(V) 
(AI) 
 

  

Themes (in 
brackets: motive 
groups) 

 
 

EVc(a) 
a, d II, III, IV 

   
 

 EVb 
(IV, j, b, 
AII, IV, d,) 

EVb 
(a, d, IV) 

Narrative content 
(“story”) 

“Waiting” “A la Purgatorio” “Waiting,” 
(“double false 
start”) 

“Human voice searching for 
identity,” “premonition of 
catastrophe” 
 

“catastrophe” + 
“exequien 
musik” 
(reference to 
bars 203–208 of 
the first 
movement) 

“human voice 
searching for 
identity” 
 

continuous and complete 
“telling of Alma’s theme” 

Narrative function 
(“Discourse”) 

C N C C N S N N 

Key 
 

D-minor 
 

F-sharp major F-sharp major/B- 
flat major/D 
major 

Tonally 
ambiguous/ 
chromatic 

B flat major 
F sharp major 
(bars 315–
334) 
G major (bars 
335–346). 
F sharp major 
(bars 347–
380) 

F sharp 
major 

Sonata form Development (continued) Climactic section Recapitulation Coda 

Strophe VIII (continued) IX X (no EVc(a)) XI (no 
EVc(a)) 
























